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3 of 3 people found the following review helpful. Best book out thereBy LOUIE"Y ou can buy afancy paint set but
that don't make you Van Gogh." Anybody can write a script. Few can tell adecent story. Even less can do it to industry
standards.The reason Starbucks is filled with wannabe screenwritersis that even though they may have anew Mac and
the latest version of Final Draft, they have no idea of how to tell astory, (or at least not a good one, anyway). The best
thing about NOTES TO SCREENWRITERS isit puts the focus on the story where it should be, not on the actual
process of writing a script, even though it does a good job of covering that as well. NOTES is broken down into three
sections. There are suggested writing exercises and prompts. Y ou don't have to do them, but you'd be stupid not to -
the point of the book isto improve your writing, isn't it?Section One covers the basics of story, characters, dialogue,
themes, tone and genre. The single greatest flaw of any story iswhen the reader can't get past knowing it's all just
words on a page. NOTES explains how to make your story, setting and characters real, or actually, "more than real."
Even if you have afew scriptsin the works and know your way around a keyboard, it wouldn't hurt to give this part a
good once-over or two.Section Two shows how to format your script correctly. No matter how good your story, it'son
aone-way trip to oblivion if it does not conform to industry standards. Typos, wordiness, and bad grammar only
guaranteeit'll get to the dumpster faster. This section is relatively shorter than the other two, but it hasinfo that'll make
or break your script.Section Threeis all about putting it all together into a nice package. The person looking at your
script only has to glance at the first few pages to seeif you've got your act together. If it's going to get past the first line
of defense, it'll haveto look and read like awinner, or at least something that deserves a second look. This section also
gives you agood idea of what you'll be getting into if you decide to call yourself a screenwriter. It's not a pretty
picture, but it is an accurate one. The end of the book has four appendices; alist of one hundred of the most influential
movies, a correctly formatted title page, first page, and interior page. Screenwriting has come along way from some
guy sitting in front of a beat-up Remington and banging away on the keys, but the results are still the same - you have
to get it all down and spill some ink on the paper sooner or later.Bottom Line. NOTES is the only book out there that
not only tells you what you need to know, but also what you might not want to hear. If you don't have what it takes to
make it in the industry, you'll need to find out before you go wasting days, months or years on a dream that will stay
one. If you've got the gift, the talent, the skill AND the persistence to sit down and do the work, NOTES will tell you
how it's done.On a personal note, | wish NOTES were available as an audiobook (my eyes get tired sometimes), but |
can see where it needs to be in print in order to give good visuals on formatting. Also, a plusisthat the authors are
easily accessible on social media. NOTES covers everything you need to know, but it's nice to know someone is out
there ready to answer questionsif you have any.7 of 7 people found the following review helpful. Great for
professional writers, movie fans, and anyone interested in storytellingBy G in OhioAs a professional writer and editor,
I've read my share of "how to write" books and am now picky about what | buy because I've already read so many
books that either did or did not help my career. Thisbook is a great one, well worth the price whether you are
beginning as awriter or looking for something to add to your skills or jump-start a project.The book is useful for any
sort of writer, not just for writers of screenplays. There'salot of information about how to tell a story that any writer
can benefit from. Plus, it's great for movie lovers and story lovers of all sorts, because it helps the reader see how a
good story is told and what makes it good. | found it very helpful as awriter and very interesting asamovie
viewer.The conceit is that screenwriters get their screenplays back with "notes' but the notes don't always convey
much. How do you interpret "1 didn't relate to the characters,” for instance? The authors have organized the chapters
into addressing categories of such notes, and use that as their hook to explain how to tell a story, how to make a
character interesting, what makes a story a story versus alist of things that happen, and so on. Chapters specific to
screenwriting (the one and only format and typeface that are acceptable, and so on) are kept that way, so the reader can
consult them for ajob, check them out if curious, or skip them entirely.3 of 3 people found the following review
helpful. A New Storyteller Classic!By Cindy FurubottenAfter reading every "best screenwriting book available, this
work was a pleasant surprise. | expected another same-content, re-ordered publication about how to write a
screenplay.” In addition to the basics, the authors share their analysis asto "why" audiences like one film over another,
aswell as"what" makes screenwriting an art.The premise of the book is also nicely explained with real world
examples: Helping screenwriters understand the meaning of the notes they receive, as well as helping producers
understand why writers sometimes react oddly to their notes.Rich with great storytelling examples and exercises at the
end of chapters, | highly recommend "Notes to Screenwriters' for anyone who earns aliving telling compelling
stories: Filmmakers, public speakers, directors, writers of anything, and corporate managers. This book is a unique,
peek behind the curtain written by people who understand storytelling.

Screen storytelling is an essentially collaborative process. Writers need feedback but too often the notes they receive
stall them and even demoralize them. This book unpacks the whys and what-fors of al the most commonly given
notes on scripts, stories, and writers themselves. Coming from the perspective of experienced Hollywood
professionals, Notes to Screenwriters offers insightful and concise guidance on the entire storytelling process, as well
aswhat comes beforeit in the life of the writer, and after it in the marketing of the screenplay. It is a unique blend of
classical storytelling principles combined with practical knowledge of the contemporary marketplace. This book is



destined to be aresource for every writer who gets past the initial stage of writing afirst draft and needs sage counsel
for what to do next.
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