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William Shakespeare : Othello, the Moor of Venice (Crofts classics)  before purchasing it in order to gage whether 
or not it would be worth my time, and all praised Othello, the Moor of Venice (Crofts classics): 

1 of 1 people found the following review helpful. Hoity-toityBy HHG. R. Hibbard's introductory essay, while hostile 
to those speculations by "scholars spending their days in the British Museum", is warmly appreciative of the play in 
the theater, and comments interestingly on the remarkable revival in LLL's theatrical fortunes since 1927. He suggests 
(questionably) that Modernism, and particularly the prestige of James Joyce, prompted a revaluation of punning wit: 
"Good puns were being recognized for what they are, a means of bringing two diverse kinds of experience into a 
sudden, unexpected, and illuminating juxtaposition with one another." Hibbard rightly emphasizes the play's sustained 
feminism and its readiness both to carry linguistic ingenuity to surrealistic extremes and to challenge such exuberance 
by the unexpected late reminders of the realities of death and labor outside the Arcadian park-land. After examining 
evidence for the existence of the possible sequel, "Love's Labour's Won", Hibbard concludes: "It seems beyond doubt, 
therefore, that it did exist, that it was published, and that it has since disappeared. Further than that it is not possible to 
go." Here Hibbard's reluctance to speculate seems rather severe: the strikingly open-ended structure of LLL strongly 
portends a sequel in which the four lords meet after their year of probation and, after fresh contretemps, finally win the 
ladies' hands in marriage.Hibbard's footnotes in the text of the play are somewhat austere, in keeping with his general 
emphasis on the empirical and verifiable. He frequently deploys readings from OED and anthologies of proverbs; he 
concisely deciphers the arabesques of punning and the bawdy allusions; and he offers fewer evaluative, thematic, and 
argumentative comments than became customary in the Arden editions.1 of 1 people found the following review 
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helpful. Creditable, lucid, and practical editionBy HHThe general introduction to this Oxford edition begins 
appropriately with a discussion of the possible anti-Semitism of "The Merchant of Venice". The editor Jay Halio 
claims that the treatment of Shylock is highly ambivalent, so that the character "transcends the type, shatters the 
conventional image with his appeal to our common humanity, and leaves us unsettled in our prejudices, disturbed in 
our emotions, and by no means sure of our convictions" (p. 13). After a detailed survey of stage productions through 
the ages, Halio concludes, "'Whether the play is itself anti-Semitic or not depends largely upon one's interpretation, on 
the stage as on the page" (p. 83). While this is obviously true, and while Halio properly draws attention to a range of 
ambiguities in the play's depiction of both Shylock and his Christian adversaries, the word "largely" raises a question 
to which many scholars have offered a challenging, hostile answer.The general introduction also includes: a survey of 
sources and analogues, enlivened by a summary of Freud's interpretation of the three caskets; a brief account of the 
'myth' of Venice, particularly its reputation for impartial justice; an estimate of the play's date (1596-7); and a helpful 
critical analysis which gives prominence to the theme of "bondage and bonding".Halio's annotation of the text is 
generally proficient and admirably frank in rendering sexual double entendres and is frequently illuminating in its 
references to modes of staging; the lengthy note on "Nerissa's ring" is exemplary in both these respects. As with other 
volumes of the Oxford World's Classics Shakespeare series, there is a good range of pictorial material and a very 
useful index.0 of 0 people found the following review helpful. Best versionBy Fyoder LarueBest version. Why? 
Because it's the closest to Shakespeare. Two Gents was never published in quarto form prior to the First Folio from 
whence this text comes, except this is cleaned up and in a modern font; none of those 's's that look like 'f's, not 
cramped into the minimum space possible because paper was hand made and expensive. Later editors would place a 
high value on consistency, aiming for a product that would be easily digestible by a solitary reader, with correct 
punctuation, flattening verse into prose where verse pops up unexpectedly. The text of the First Folio, on the other 
hand, still echos the spoken word, the words of a playwright writing for actors and the stage.

The 18th century was a wealth of knowledge, exploration and rapidly growing technology and expanding record-
keeping made possible by advances in the printing press. In its determination to preserve the century of revolution, 
Gale initiated a revolution of its own: digitization of epic proportions to preserve these invaluable works in the largest 
archive of its kind. Now for the first time these high-quality digital copies of original 18th century manuscripts are 
available in print, making them highly accessible to libraries, undergraduate students, and independent 
scholars.Western literary study flows out of eighteenth-century works by Alexander Pope, Daniel Defoe, Henry 
Fielding, Frances Burney, Denis Diderot, Johann Gottfried Herder, Johann Wolfgang von Goethe, and others. 
Experience the birth of the modern novel, or compare the development of language using dictionaries and grammar 
discourses. ++++The below data was compiled from various identification fields in the bibliographic record of this 
title. This data is provided as an additional tool in helping to insure edition identification:++++British 
LibraryT065549London : printed exactly agreeable to the representation, by H. Garland, [1764?]. [2],86p. ; 8

About the AuthorWilliam Shakespeare was born in Stratford-upon-Avon in April 1564, and his birth is traditionally 
celebrated on April 23. The facts of his life, known from surviving documents, are sparse. He was one of eight 
children born to John Shakespeare, a merchant of some standing in his community. William probably went to the 
King's New School in Stratford, but he had no university education. In November 1582, at the age of eighteen, he 
married Anne Hathaway, eight years his senior, who was pregnant with their first child, Susanna. She was born on 
May 26, 1583. Twins, a boy, Hamnet ( who would die at age eleven), and a girl, Judith, were born in 1585. By 1592 
Shakespeare had gone to London working as an actor and already known as a playwright. A rival dramatist, Robert 
Greene, referred to him as "an upstart crow, beautified with our feathers." Shakespeare became a principal shareholder 
and playwright of the successful acting troupe, the Lord Chamberlain's Men (later under James I, called the King's 
Men). In 1599 the Lord Chamberlain's Men built and occupied the Globe Theater in Southwark near the Thames 
River. Here many of Shakespeare's plays were performed by the most famous actors of his time, including Richard 
Burbage, Will Kempe, and Robert Armin. In addition to his 37 plays, Shakespeare had a hand in others, including Sir 
Thomas More and The Two Noble Kinsmen, and he wrote poems, including Venus and Adonis and The Rape of 
Lucrece. His 154 sonnets were published, probably without his authorization, in 1609. In 1611 or 1612 he gave up his 
lodgings in London and devoted more and more time to retirement in Stratford, though he continued writing such 
plays as The Tempest and Henry VII until about 1613. He died on April 23 1616, and was buried in Holy Trinity 
Church, Stratford. No collected edition of his plays was published during his life-time, but in 1623 two members of his 
acting company, John Heminges and Henry Condell, put together the great collection now called the First Folio. 


