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1 of 1 people found the following review helpful. What to Make of a Text that Seemingly Contradicts Itself?By Dr. 
Laurence RawI tried extremely hard to like this book. It's a series of interesting pieces showing how television and 
film have treated science fiction since the late 1930s with a particular emphasis on cross-media transfer. It draws on 
recent adaptation theory as well as calling for more pluralistic approaches that shun ideas of textual "fidelity." At the 
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heart of the book, however, lies a basic contradiction: while many contributors are prepared to make value-judgments 
on the texts they analyze (a text is deemed to "fail" or "succeed" for various reasons), there are others who favor a 
more pluralistic approach designed to approach texts on their own terms as historically constructed responses. The 
anthology incorporates material on fan fiction, but doesn't really advance our theoretical knowledge that much (Clive 
Young's HOMEMADE HOLLYWOOD (2008)) is a much better read. I have to admit to finding the book slightly 
disappointing, in spite of the talents involved.

While film and television seem to be closely allied screen media, our feature films and television series have seldom 
been successfully adapted across those screens. In fact, rather than functioning as portals, those allied media often 
seem, quite literally, screens that filter out something that made the source work so popular in its original form. 
Differences in budget, running times, cast, viewing habits, screen size and shape all come into play, and this volumes 
aim is to track a number of popular texts in the course of their adaptive journeys across the screens in order to sketch 
the workings of that cross-media adaptation. For its specific examples, the volume draws on a single genrescience 
fictionnot only because it is one of the most popular today in either film or television, but also because it is arguably 
the most self-conscious of contemporary genres, and thus one that most obviously frames the terms of these 
technological adaptations. The essays included here mine that reflexive character, in both highly successful and in 
failed efforts at cross-media adaption, to help us understand what film and television achieve in screening science 
fiction, and to reveal some of the key issues involved in all of our efforts to navigate the various screens that have 
become part of contemporary culture.
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